Mother Goose Gone Mad

II. Humpty Dumpty

J.D. Frizzell (ASCAP)
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Measures 18-19 are an aleatoric section, meaning that each choir member begins speaking
"Couldn't put Humpty together again!" at his or her own tempo and rhythm. As time goes on,
the choir members should get louder, more worried, and more animated.

The section can go on as long as the conductor desires.




